
How You Can 
Decorate Your Home 

Walls should be of a subdued and 
unobtrusive character, and the tint 
with which they are treated should be 
"greyed" or neutral, blending softly 
into its surroundings. You can only 
use pure colors sparingly and the more 
a color is "greyed" the larger amount 
can be used. Pure green would be an 
impossible color for the walls of a room, but 
"grey" it sufficiently with its complementary 
color, red, and it becomes softened into a pleasing 
"grey-green" or sage-green. 

The diagram shows something of how this is done. 
The three primary colors are red, yellow, and 
blue. Mixed in equal parts they make grey. Two 
of them mixed in equal parts form 
a color called complementary — red 
and yellow make orange — blue 
and yellow make green. Mix equal 
parts of one of these primary colors 
with its complement and the result 
will be grey. In unequal parts it is 
"greyed" or softened into a pleas- 
ing neutral tint. It is on this 
basis that the hundreds of lovely 
ALABASTINE tints are built. 




THK 

COMBINATION OF 
COI/OKS 



Many of our patrons preserve this 
chart for guidance when they are con- 
sidering color harmonies in wall treat- 
ments, draperies, furniture or floors. 



A I the cenler of the 
diagram the combined 
primary colors, red, 
yellow and blue, form 
grey. In the outer 
circles red and yellow 
form orange, yellow 
and blue form green, 
green and orange cre- 
ate olive, and so on. 



TIlis tradithnal Colonial ■iii(iJioi/ani/-in>d-irhite staircase, more correi-lhj and 
pleasingly adapted to cream white and brown mahogany, has wall tints that 
strike a harmonious medium between the two, made, possible by combinations 
of ALABASTINE. 

This harmnn'/ is emphasized try the gale-leg fable and the warm, golden color 
of the lamp and shade, and brightened and made interesting by the ble.nd- 
inq softness of a grey-green carpet on floor and stairs that gives life and 
piqnancy to the whole. 

Ceiling and Cove, Alabastine No. 26. Walls, 
three parts No. 26 and one part No. 23. 



Tiie walls of the master bedroom, if it has a northern or eastern exposure 
may be done in the neiv Rustic Tan which is described elsewhere in this 
folder. This creates a room ivhose color wonld make any man feel comfort- 
ably at home and would equally well please wife or guest should it be 
chosen for their rooms. 

Wall Panels and Wood Moulding in Alabastine No. 
20 with bands in No. 48. Ceiling and Cove Mould- 
ing in equal parts of white and No. 20. 




The child's room chosen to adorn this page takes a d tintt/, sun-kissed azure 
for its theme, and that his heart may get the fullest delight from, the primi- 
tive colors that he loves, a dash of pale orange is added. 
The border on the curtains, the valance over the \Dindows and the liltle 
armchair are all done in the same loveli/ chintz. To complete the childish 
pleasure, behold a Mother Goose ALABASTINE stencil between ceiling 

and vail! Ceiling and Frieze, white or No. 26 Alabastine. 

Wall in three parts No. 22 and one part No. 28. 




Softened bluish (jrey walls make a fittlnt/ hark</rotind for the rich coloriiir/ of this old rose bell rope all tone in with the bluish wall lints. The lively jade yreen in cushion, 

beautifully balanced, gay, livable room. Mulberry velvet over-curtains, candle shades and picture and lamp-base form contrasting color accents. 

Ceiling and Cove, Alabastine No. 26. "Walls, two parts No. 65 — one part No. 54. 
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